WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay about a time when you helped
another person.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER-—-YOU SHOULD
Q write about the assigned topic
Q make your writing thoughtful and interesting

O make sure that each sentence you write contributes to your
composition as a whole

0O make sure that your ideas are clear and easy for the reader to
follow

Q write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

Q proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.




SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

a Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

0 The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

0 A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

0 The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

O An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

) Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

O The writer presents one or more ideas but provides little or no development of those ideas.

O The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

] The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

0 The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice i

0 The writer does not engage the reader, therefore failing to establish a connection.

) There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

O There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

0 The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Score Point 1 :
The writer of this ineffective response attempts to discuss helping other people but does not provide an overarching

thesis that links all the ideas together. The development remains vague and general (I have helped lots of people
like at HEB or Wal-Mart and many other places. Some are more important than others), and an organizational
strategy is not evident as the writer presents ideas in a random list. In addition, the variety and density of

conventions errors interfere with the effective communication of ideas.
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Score Point 1

In this ineffective response the writer focuses on helping others and how they help the
writer. The development remains vague and general (It may strike as odd because I am the
person that really doesn’t care, but it really isn’t that odd. I could easily be their friend and
help them through their problems), preventing the reader from clearly understanding what
the writer is attempting to communicate.
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Score Point 1

In this ineffective composition the writer begins with the idea that he has helped people
every day by being a role model. He then proceeds to present three examples of when he
has helped people; however, the composition is not focused because the writer does not
connect those examples to his original thesis. In addition, the development of the three
examples remains general, and numerous conventions errors disrupt the communication
of ideas.

57




TAKS Exit Level

Spring 2009 WG-4

H\D 1'1\} p&&t{. 58 Ol af :‘ﬂg Qe fost
LA ing. 9 oy A Ja o A e Pty sesm
Aot loues  We\Oiwy. Ooolle. But when
b Decflte. w Qaca ) i's [ VAN b Ognds
AV -9 A W Y.77 BTGP 'e,«c |

DA, 120 A0 alo X YL 4 e (ay e
bul- v had  \ols o€ QProblems, he ha
Drlale Ao e N N o o 4t Q0hoa, 20d Sonadines
had  Prablene  Plag;n  Socer, T Cimt bad o
Un im0 wlhed cboud all b Drablen

o T

- / '’
al A P ¥ - MUNAL - g -G AV a8 Y4 M

had. Yo | Dasgz b Olegsog  (ioceisen A o ank
Ve GQraduakt 00 T teadal hin  to

p Yo Qoies Tlarn T Welled  hpe v s

Nrodd o ans o s - T ilen @ Qg + o

QM%M 2N

Score Point 1

The writer of this ineffective composition focuses on helping a friend with family,
school, and soccer. However, weak sentence-to-sentence movement stalls the progression
of ideas. In addition, the development of ideas remains general and vague (he had lots of
problems, started helping him study for his classes, I helped him with his problems at
home).
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SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

O Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

0 The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

g Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

a The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

a The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

O Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

] The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

O The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

O The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

a There may be moments when the writer engages the reader but fails to sustain the connection.

O Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

(] Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

0 The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point 2

In this somewhat effective response, the writer discusses tutoring another student in Algebra II. Although some
specific information is presented (sick with the flu and was out of school for a full 5 days; she only tutors in the
morning from 6:45 to 7:20 AM on Mondays, Thursdays, and Fridays; an 85% on the test), the overall development
remains superficial. While there are some conventions errors, they do not cause the writing to be unclear. 60




TAKS Exit Level

Spring 2009 WG-6

Have Yo exer helpad Semeona ln any b 7 Lol
hel g Sememe.Some Limes may be @ bevy Lig
alleng€. Hel Ding Somepne Can lso havt & bza‘mmd
wy Life ko Yoy may feel quud aboud”
, o O Lllerinids and (g led| Do
becauae %omeonc aohed By (jouy hchO -

T memmj%mm@_m wWhiey She as
in @ bood ihaddon L evenhualiy hei?aﬁ hey alet
and 8 Saus Hal my help changed hex Life

11 was 0 dau“mi WL ve n g a e
9he. Lovked ven| Sad and daun . T had never Soen
ey Yoot Wa, T oshedher Wnak Waswvong, ot
yat one Lo ld\ﬂ‘\ (YK 01 T hac h I7U$|/\ ff\CY
[t she did.ane hld me,i4s weind”. T bid hey
el maybe X can help you. She looked atne
and Said " T4s Yust boy Problems ks nat 0 kg deal!
:L“)wyt sat and oked o hey ontil She had Hhe
Deniin b\l e ¥ (%))666 £ T was in hey hloation
Hhd '_t \DMA be veally confunsed. snce I Werped v
auk and dav@ hey oduwce She Yhanked ™me ond Sard e
(L Qyog

Evey dince T Ielped sub iy Pricnd T fld req
Guod aloost mueelf ond @1t deat Just by a
ll-l—-He Qmuemmhon Hoat (oo \nave Lu(-l»h Screcne

A/ R A QX\GRE T XS N A and mine as

Score Point 2

The writer of this somewhat effective response focuses on helping a friend with boy problems. Although the

sentence-to-sentence movement is not always smooth, the progression of ideas does not completely stall. In

addition, the development is superficial, limiting the reader’s understanding of what the writer is attempting to say.
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Score Point 2

In this somewhat effective composition, the writer focuses on helping a friend restore a
car engine. Although the narrative progresses and the writer’s voice is evident, the
development remains superficial. In addition, an inconsistent control of sentence
boundaries weakens the overall fluency of the response.
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Score Point 2
The writer of this somewhat effective composition presents the thesis that helping others is
important and that if you help others, they will help you. The writer then focuses on helping a
friend who was struggling in school. The development remains superficial, and the repetition
of ideas (I like to help others, and others like to help me; I have helped many people and
many people have helped me) slows, but does not completely stall, the overall progression of
the composition.

t
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

O Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.

O The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.

O Most of the writing contributes to the development or quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.

0 The organizational strategy or strategies the writer chooses are generally effective.

0 Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.

Development of Ideas

O The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.

O The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.

Voice

O The writer engages the reader and sustains that connection throughout most of the composition.

d For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.

Conventions

O The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.

0 The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point 3

Using a personal narrative approach, the writer describes helping a friend work on scales
to earn a spot as fourth-chair flute in their school’s contest band. The progression of
thought is generally smooth and controlled as the writer describes the friend’s
nervousness, the difficulty of chromatic scales, and the renewed self-esteem that came
from practicing. In addition, a good command of conventions contributes to the fluency
of the response, helping to make it generally effective.
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' Score Point 3

The writer of this response chooses a reflective approach to write about a sister born with
disabilities. The thoughtful tone is consistent throughout the composition, revealing some
depth of thought. A good command of conventions enhances the communication of ideas.
In addition, the clear focus and unique perspective of the student make this composition
generally effective.
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Score Point 3

In this response the writer discusses almost giving a kidney to a stranger “just because it
was the right thing to do.” The writer remains focused and progresses through time from
Mom getting a new job at the hospital to meeting with the doctor and agreeing to donate
a kidney. The composition reflects some depth of thought as the writer explains the
strong emotions, the relief when the surgery is called off, and the amazement after the
fact. Although there are some errors in conventions, they create few disruptions in the
fluency of this generally effective response.
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Score Point 3

This generally effective response is focused on how the writer’s pizza-making helps keep
people full and happy. Beginning the composition with the pizza-making process, the
writer makes the case that even though this activity doesn’t save lives or make the world
a better place, providing people with the pizza they like is definitely a helpful service.
The writer engages the reader throughout the composition, and the organizational strategy
is generally effective. The conventions are appropriate, and the development reflects
some depth of thought.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

o Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

O The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

O Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

O The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

) The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

O The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

O The writer engages the reader and sustains this connection throughout the composition.

O The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

o The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

O The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point 4

The writer of this highly effective response describes volunteering in a soup kitchen and
the lasting effect of the experience. The response is focused, and the progression of
thought is smooth and controlled. The conclusion (I then realized the importance of small
acts of kindness) and consistent reflective tone contribute to the depth of the composition.
In addition, the strength of the conventions adds to the overall effectiveness of the
response.
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Score Point 4

In this thoroughly and specifically developed personal narrative, the writer recalls an
incident from 6™ grade when she dug through a dumpster with her best friend to help find a
retainer. The writer moves smoothly from her initial irritation with her friend to a reflection
on how the experience strengthened their friendship. Effective use of descriptive language
(After a couple of hours of rummaging through the disgusting filth, we had finally come
across the beloved piece of plastic) contributes to the communication of ideas and adds a
sense of authenticity.
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Score Point 4

In this highly effective response, the writer develops a fictional tale about a group of rats that accomplishes the
impossible by working together and helping one another. The composition is thoroughly and specifically
developed. The effective word choice and dialogue (the Fillingsworth family gathered to stuff their gullets with
the finest meats and foreign delicacies; “How often do we make a pilgrimage here, only to have our dreams

denied?”) further enhance the development and contribute to the clear communication of ideas.
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Score Point 4
In this highly effective composition, the writer recounts a memorable experience as a
lifeguard. The progression of thought from sentence to sentence and paragraph to paragraph
is smooth and controlled (I hear someone shriek the word “Help!” After seeing an “Active
drowning victim,” as lifeguard instructors call it...). Specific details provide depth of
thought, and each sentence contributes to this highly engaging essay. Sophisticated and
varied sentence structure enhances the overall communication of ideas.
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